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Putting art in its place
Artists and curators have different tasks, but both endeavors require knowledge, passion, and original 
thought. Here are dispatches from the latter, most of whom agreed to answer questions about their 
favorites only when assured that on a different day, they could give a different answer.

ADRIAN SUDHALTER, 37
Otto Curatorial Intern
Busch-Reisinger Museum, Harvard University

SUSAN ERONY, 54
Associate curator for exhibitions
Cape Ann Historical Museum, Gloucester

“Writing about art.” If not curating, what 
would you be doing?

“Painting.”

“‘White Carrot,’ by Rosemarie Trockel. It’s a beautiful 
object, white porcelain, very pure but very funny.”

Favorite item 
in your museum

“A Fitz Hugh Lane painting, ‘Gloucester Harbor.’”

“It’s a series of sculptural works called ‘New Buildings 
for Berlin,’ by Isa Genzken.” 

Favorite item 
not in your museum

“Today, my favorite painting is Rembrandt’s late self-
portrait in the National Gallery of Art.”

“Museum of Modern Art in New York.” Besides yours, 
the best museum 

you know

“This moment, it is the Hyde Collection Art Museum 
in Glens Falls, N.Y. It is a flawless small museum.”

“The intricacies of what has taken place in  order for 
artworks to be displayed as they see them.”

What don’t 
museumgoers 
understand?

“Some museumgoers don’t understand the value of 
creating a relationship  with a museum.”

BILL ARNING, 43
Curator, List Visual Arts Center
Massachusetts Institute of Technology

ANJA CHAVEZ, 39
Curator of contemporary art
Davis Museum and Cultural Center, Wellesley College

“Curating art is ultimately an act of translation. Your job 
is to make a connection, and that’s not the artist’s job.”

Compare curating art 
to creating it

“The artist creates the work. ... Curating an exhibition 
means having a responsibility to your audience.”

“The Harry Bertoia Altarpiece in the MIT chapel. It falls 
between great design and a truly bizarre sculpture.”

Favorite item 
in your museum

“Andy Warhol’s ‘Brillo Box.’”

“Of the last 20 years, Robert Gober’s handmade 
plywood, which appears perfectly normal but is in 
fact an exquisitely crafted object.”

Favorite item 
not in your museum

“Steve McQueen’s ‘Drumroll’ from 1998. It’s a video.”

“The Walker Art Center in Minneapolis. Their 
collection and programs are always extraordinary.”

Besides yours, 
the best museum 

you know

“The Walker Art Center in Minneapolis.”

“With contemporary art, it is never a good idea to rush 
into judgment. The question, ‘Is this good or bad?’ is 
significantly less important than ‘Why would someone 
do this?” Start with why, then decide if you like it.”

What don’t 
museumgoers 
understand?

“The thought that goes into an exhibition. Not only 
the incredible amount of administration, but the 
precision and tight scheduling.”

LAURA HEON, 33
 Curator, Mass MoCA, North Adams

RAPHAELA PLATOW, 30  
Curator, Rose Art Museum, Brandeis University

“Going to the art museum where I grew up, which 
is the Arkansas Arts Center in Little Rock. It was a 
wonderful, special, beautiful place.”

First art memory It’s a story that my mom told me, so I remember. I 
was 3 years old. My parents were at an exhibit by 
[German Expressionist] Franz Marc, and I was telling 
everyone on the tour what the animals in Franz 
Marc’s paintings were dreaming about.”

“Like most curators, it’s the thing I’ve been working 
on most recently. Martin Kersels  is here right 
now working on a crazy performance piece (“The 
Beauport Cycle”) around a piece we have right now 
called ‘Sleeper’s Dream,’” also by Kersels.

Favorite item 
in your museum

“It really changes all the time, depending on my life 
situation. Maybe right now, ‘Futago,’ a photograph by 
Yasumasa Morimura.”

“Today, I will say a fresco by Fra Angelico in Florence, 
‘Annunciation.’”

Favorite item 
not in your museum

“Titian’s ‘Assumption of the Virgin’ in Venice.”

“Tomorrow [my answer] could change, but today, I’ll 
say the Philadelphia Museum of Art.”

Besides yours, 
the best museum 

you know

“For contemporary art, the Palais de Tokyo in Paris.”

“People assume that they should be able to look at 
an image and immediately understand it. So when 
they see more recent, more strange things, they are 
frustrated that they don’t understand it right away, 
and they blame the artist or themselves for that. But 
that shouldn’t be the case.”

What don’t 
museumgoers 
understand?

“How involved, time-consuming, and expensive it is 
to create an exhibition.”
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